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Tēnā	koutou	ngā	kaimahi	o	Randell	Cottage,	greetings	to	the	Randell	Cottage	whānau,	and	to	the	
team	at	Creative	New	Zealand.		
	
It's	with	great	pleasure	that	I	write	this	report	for	the	Trustees	of	the	Randell	Cottage	Writers	
Trust	and	its	supporters.	I	took	up	the	Randell	Cottage	Writers'	Residency		in	July	2024,	having	
lived	for	nine	years	in	Berlin.	(I	was	fortunate	enough	to	be	chosen	as	Creative	New	Zealand	
Berlin	Writer	in	Residence	in	2015).	That	near-decade	was	an	extraordinary	time,	but	the	
opportunity	to	return	home	in	a	way	which	supported	me	as	a	writer	was	crucial	to	my	well-
being	at	the	time	I	applied	for	the	residency.	World	and	personal	events	had	made	the	last	few	
years	in	Germany	fairly	tumultuous,	but	most	particularly	in	2023	and	2024.	
	
My	proposal	for	the	residency	was	to	focus	on	my	next	poetry	manuscript,	working	title	
‘Exhaust	World’.		As	the	name	suggests,	it	features	poems	of	despair	and	desperation	for	our	
world	and	the	beings	who	live	on	it.	As	if	the	title	were	an	instruction,	spoken	into	the	past,	and	
addressed	to	the	machinery	of	geopolitics	in	which	we	find	ourselves	enmeshed	no	matter	
where	on	earth	we	live	today.	Or	perhaps	just	a	comment	on	our	addiction	to	fossil	fuels.	Or	how	
incredibly	tired	we	all	feel	in	the	face	of	these	things,	and	the	multitude	of	losses	they	bring.	Or	
all	of	the	above!	
	
This	is	all	to	say	that	the	nourishment	I	envisaged	from	the	Randell	Cottage	Residency	was	a	
two-fold	thing.	I	needed	some	ground	under	me	as	a	person,	having	experienced	quite	a	lot	of	
precarity	and	grief	in	a	relatively	short	space	of	time.	Alongside	this,	I	really	needed	to	write	
these	things	out	of	myself,	and	I	needed	time	and	financial	support	to	do	that.	I	received	both	of	
these	things	and	more	--	an	abundance	of	care,	curiosity,	respect	and	recovery	--	during	the	six	
months	I	was	at	the	cottage.	Flexibility	in	both	directions	was	a	hallmark,	and	so	much	
appreciated	--	I	couldn't	arrive	until	8	July,	for	example,	due	to	a	launch	in	Krakow,	but	this	was	
not	a	problem.	Nothing	was	a	problem	for	the	Trust.	It	felt	like	arriving	into	a	family,	as	well	as	a	
family	home.		
	
In	terms	of	events	and	appearances,	I	very	happily	engaged	with	the	many	opportunities	the	
residency	offered	me.	It	was	wonderful	to	be	in	front	of	audiences	here	and	engage	again	face-
to-face	with	people	who	read	my	work:	
	

• Randell	Cottage	'Raise	the	Roof'	Letters	Live	@	National	Library	(July)	
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• Writers	on	Mondays	@	Te	Papa	(July)	
• Presentation	(with	Anna	Smail)	to	MA	students	@	IIML,	THWV	University	(September)	
• Māori	Literature	Trust	'How	to	Publish'	event	(September)	
• Generation	X	Poets	Respond	@	Te	Papa	(October)	
• Canterbury	Poets	Collective	Reading	(October)	
• Dunedin	-	Otago	University	Reading	(Ocotber)	
• Guest	Lecture	CREW	253	Poetry	@	IIML,	THWV	University	(October)	
• Te	Roopu	Tiioriori	–	Verb	Festival	@	Meow	in	partnership	with	Te	Hā	Māori	Writers	

(November)	
• Anthologising	in	Action:	A	Poetry	Showcase,	Verb	Festival	(November)	
• Māori	Writers	'Shut	Up	and	Write'	get-together	@	Katherine	Mansfield	House	

(November)	
• Randell	Cottage	Writer	in	Residence	Event	National	Library	(November)	

	
This	seems	like	a	lot	when	I	look	back	(!)	but	my	feeling	was	there	was	definitely	a	good	balance	
in	the	months	I	was	at	Randell	between	public-facing	events	and	having	the	space	I	needed	to	
create.	I	definitely	wanted	people	to	know	that	I	was	back,	and	I	also	wanted	to	promote	my	
book	'Funkhaus'	(which	missed	out	on	a	launch	here	due	to	Covid	etc).	But	I	also	needed	that	
slow,	unpressured	time	to	find	out	what	poetry	wanted	to	visit	me	in	this	beautiful,	historic	
homestead.	The	residency	and	the	Trust	gave	me	both.	
	
My	manuscript	is	now	54	pages	long	--	it	began	at	10	pages.	Once	it	hits	around	80	pages	I	will	
submit	it	to	my	publisher.	New	poems	emerged	around	the	political	events	happening	locally	at	
this	time,	including	one	called	'Placard',	about	the	Treaty	Principles	Bill	and	the	responses	to	it.	
Poems	of	grief	about	the	recent	death	of	my	dad	also	arrived	onto	the	page	during	my	days	at	
the	cottage's	kitchen	table	(I'm	including	one	at	the	end	of	this	report).	And	as	well	as	this,	I	was	
able	to	reconnect	a	little	with	my	songwriting,	having	brought	my	guitar	with	me	from	Germany.	
So	a	new	album	and	a	couple	of	musical	collaborations	are	also	on	the	horizon.	I	cannot	
emphasise	enough,	given	the	situation	I	was	in	in	Germany,	how	this	new	work	would	just	not	
have	been	possible	without	the	Randell	Cottage	Residency	and	the	support	it	offered.	
	
One	other	thing	I	particularly	appreciated	was	the	connection	between	the	Trust	and	the	
Wellington	Writers	Studio	in	Cuba	Street.	The	Studio	is	a	co-working	space	above	the	McLeavey	
Gallery,	and	the	director	had	offered	Randell	residents	a	complimentary	membership.	I	
enthusiastically	took	them	up	on	the	offer.	In	return	I	set	up	a	programme	of	free	Poetry	
Coaching	sessions	for	local	writers,	meeting	with	poets	(mostly	in	the	studio	space	but	also	
online)	for	an	hour	each,	to	talk	about	their	work	or	about	poetry	in	general.	These	sessions	
were	really	popular	--	I	ended	up	meeting	with	over	50	writers	on	a	one-by-one	basis.	As	a	
result	of	this	collaboration	between	the	Trust,	the	Studio	and	myself,	I	now	have	a	lively	and	
supportive	community	of	creatives	around	me	once	more,	many	of	whom	have	been	really	key	
in	helping	me	transition	back	to	living	in	Aotearoa	New	Zealand.	I	have	a	place	to	live.	I'm	about	
to	take	up	a	job	tutoring	on	the	creative	writing	programme	at	Massey	University,	and	I	plan	to	
take	up	a	PhD	at	the	International	Institute	of	Modern	Letters	in	June	this	year.	And	it	feels	good	
to	bring	my	skills	and	my	experience	back	home.	
	
I	was	troubled	to	hear	that	the	Trust	will	need	to	find	other	funding	for	the	coming	three	years,	
but	also	deeply	confident	there	are	many	people	and	organisations	who	will	be	really	excited	at	
the	prospect	of	supporting	this	singular,	extraordinary	project.	There	are	other	residencies	in	
the	country,	and	indeed	in	the	world,	but	so	few	have	the	combination	of	unique	offerings	that	
Randell	Cottage	does:	the	chance	to	live	so	close	to	town	but	in	a	beautifully	green	
neighbourhood	(in	Aotearoa!);	a	good	chunk	of	time	(many	international	opportunities,	for	
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example,	are	2-3	months);	a	living	wage	(something	I'm	sure	you	all	know	is	a	dream	for	so	
many	arts	practitioners);	a	comfortable	and	well-appointed	historic	homestead	with	a	working	
class	history	--	albeit	from	a	settler	colonial	perspective,	this	history	is	undertold	still	here,	I	
believe,	and	it	differentiates	Randell	from	residencies	based	in	universities,	shared	apartments	
or	other	kinds	of	more	temporary	accommodations.	The	collaboration	with	the	French	Embassy	
is	another	plus	for	this	residency	--	meeting	the	new	resident	and	learning	of	past	Francophone	
writers	is	another	way	in	which	the	residency	connects	us	globally	and	culturally.	
	
For	myself,		I	would	be	more	than	happy	to	provide	more	feedback	or	answer	any	queries	or	
questions.	I	remain	incredibly	grateful	for	all	the	things	this	important	residency	gave	me.	In	the	
meantime,	here	is	one	short	poem	the	residency	made	possible.	
	
Mauri	ora!	
	
	

FIVE LINES TO FIND MY FATHER   
 
 
Not a fishing line: under 
not on the water. 
 
Dog lead, anywhere but  
on the dog. 
 
Willy Nelson. You were always 
on my mind. 
 
Landline. Gidday darlin'. 
  
Anchor rope twitching  
in the current 
fading into green. 
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